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Top, left to right: Irene Mary Diones, Francetta McCann, Mary Kenneth Kreuser, Adele Rowland,

Lisa Lopez Williams, Chris Renz.

Presence of the Spirit— a
Preaching Event:

Dominican Institute
for the Arts is Born

“The Spirit is here,” a Dominican told
me as we gathered outside of St.
Albert’s Priory in Oakland.

The afternoon was typical for June in
the Bay area — bright and cool, a post-
card kind of day.

The Spirit, indeed, was there for the
gathering of twenty-two Dominican
artists and appreciators of the arts—22
preachers. In short, it was a preaching
event. It was a preaching event
because the Spirit was there, and the
artists testified to her presence in their
works of art, in their lives.

An important result of the Gathering
of Dominican Artists, June 20-22, was
the creation of the Dominican Institute
for the Arts.

“I feel the Spirit,” Joe Rogus of San
Mateo, a member of the Dominican
laity, told me as we prepared to hold a
group session.

At that moment, I recalled the same
sense of the presence of the Spirit com-
ing from our first meeting of organiz-
ers, which we held at St. Albert’s
Priory May 17, to plan the gathering.
Of course, prior to that meeting, we
had made phone calls, and sent both
snail and e-mails to each other. But
the night of May 17" was special. We
knew the Spirit was there; we knew
that that the Gathering (June 20-22)
was of God. The members of the orga-
nizational committee—Chris Renz,

- Lisa Lopez Williams, Rose Marie

Hennessey and myself—went away
that night knowing that the Spirit was
at work.

And when the Gathering took place
June 20-22, the Spirit manifested
Herself in many ways. The presence
of the Spirit permeated our meetings.
The presence of the Spirit was evident
in our celebration of the arts, in which
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A Gathering of Dominican Artists

Like so many rocks and boulders of various shapes, sizes and color lying
on a quarry floor, Dominican artists, both religious and lay, gathered at
St. Albert’s Priory in Oakland, California, for the weekend of June 20-
22,1997. It was a diverse group: poets, watercolorists, writers, graphic
designers and illustrators, dancers, photographers, sculptor, calligra-
phers, painters, musicians, composers, multi-media and liturgical design-
ers. They came from all across the United States.

During the Friday evening session we claimed ownership of our gifts,
and recognized that we had definite fears in our giftedness. These fears
were listed according to each one’s discipline: rejection, guilt for time
wasted, little income, not good enough—just to mention a few. As no
rock is perfect, we discovered that our fears, like black veins penetrating
a piece of marble, were universal and diverse.

During the second session we shared our thoughts by expressing how we
encountered God in our art and preached God through it. Because many
of the artists were employed in both the pubic and religious sector,
responses to the questions were rich, colorful and varied. One lay person
was a deputy sheriff. A woman religious was involved in a shelter for
prostitutes. Others were instructors, secretaries, and homemakers. Still
others were retired and blessed with leisure time or full time to further
enhance their artistic talents. As individuals within the group it became
apparent that we were forming one body and one spirit.

The third session focused on Dominican artists and what makes us dif-
ferent from artists of other religious congregations. We struggled
through this concept and left it open-ended. Mention was made of

Domuinican artists, living and deceased, who have influenced us or sup-

ported us as we strove to reach the core of experience from within.

The evening of the second day was one of celebration when we shared
our personal gifts and told our stories through our art. Dancers danced.
Musicians played instruments and sang songs. Poets read their poetry.
Graphic illustrators presented portfolios. Writers read their prose.
Photographers and painters showed their photos and paintings with
slides. A sculptor spoke of three small sculptures on display with a

photo album of larger pieces. The litur-
gical artist showed slides of worship
space and multi-media artists had a com-
puter in place for viewing. A poet
showed a poem-video, and a VCR was
available for film productions. Through
this sharing of gifts we felt a bonding
being formed as Dominican artists. We
were creating a rough boulder now top-
pling on end with potential for a free-
standing monument.

In the fourth and final session we
expressed our needs from a personal and
communal standpoint, not only to sup-
port each other as Dominican artists, but
also to call forth support from our com-

munities, respective provinces and from
the Order.

One of our major needs is to establish
ourselves as a single unit with a corpo-
rate identity, and to continue meeting as
a gathering of Dominican artists. The
participants agreed to identify them-
selves and future members as the
Dominican Institute for the Arts. A
steering committee was formed to inves-
tigate procedures for forming the insti-
tute and to plan the next gathering. Thus
chiseling and filing on our monument
Svasbeganc= — - = —

Until the institute is formerly acknowl-
edged, membership is expanded and dues
are in place, one primary need is finan-
cial support from artists and their friends,
congregations and provinces to defray
the costs of materials, postage and simi-
lar expenses.

Contributions can be made to Pluma
Productions and sent to Armando P.
Ibafiez, OP, P O Box 1138, Los Angeles,
CA 90078-1138.

Gathering continued on page 4

Charter Members: (third row left to right) Adele
Rowland, Stephana Toomey, Mary Kenneth Kreuser,
Lisa Lopez Williams, Deborah Marie Butcher, Rose
Tannlund, Phyllis Mrozinski, Stephanie Stauder,
Fred Juul; (second row) Reid Perkins-Buzo,
Francetta McCann, Delmira Aguilar; (first row)
Armando Ibarez, Chris Renz, Angel Mendez, and
Irene Mary Diones.
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Dominican Institute continued from page |
Dominican artists shared their
works one night during our gath-
ering. The Spirit proclaimed
poetry, the Spirit danced; the
Spirit sculpted, the Spirit created
multi-media programs, the Spirit
painted, the Spirit photographed,
the Spirit played music, and the
Spirit created sacred space.

Of course, the Spirit had her part-
ners—the Dominican artist-
preachers themselves who coop-
erated with her in creating their
works.

“The celebration was outstanding
and incredible,” said Deborah
Marie Butcher, Mission San Jose
Dominican. “It stimulated
extreme enthusiasm.

“The gathering had a very pro-
found impact on me. It was won-
derful to see and hear of each per-
son’s inspiration, story and the
variety of gifts and how the Lord
has worked in the lives of each
one.”

There is no question in my mind:
the Spirit was there. And the
Spirit is still with us—preacher-
artists.

Foreground, right to left:
Lisa Lopez Williams as she
performs a liturgical dance,
Stephanie Toomey, Phyllis
Mrozinski.

“The Gathering of Dominican
Artists was inspiring and offers
much hope for the future,” said
Stephana Toomey.

Dominicans attending the
Gathering were: Delmira
Aguilar, poet and writer, Fred
Juul, poet, Anne Regan, and
Steffen Richards, poet, all lay
Dominicans of the St. Albert’s
Chapter; Deborah Marie
Butcher, calligrapher, graphic
artist and photographer, Irene
Mary Diones, illustrator and
musician, Andre Marie Fujier,
musician, all Mission San Jose
sisters ; Armando P. Ibaiiez,
poet, writer and filmmaker, and
Angel F. Mendez, dancer, both
of the Southern Dominican
Province;

Mary Kenneth Kreuser, pho-
tographer, Stephanie Stauder,
watercolorist, and Lisa Lopez
Williams, dancer, all Sinsinawa;
Francetta McCann, photogra-
pher, and Phyllis Mrozinski,
sculpturer, both Grand Rapids;
Reid Perkins-Buzo, multi-media
designer, Central Dominican
Province; Chris Renz, poet,
writer and musician, and Jordan
Vajda, graphics and web

designer, both of the Western
Dominican Province; Claire and
Joe Rogus, painter and poet,
respectively, and Rose
Tannlund, painter, all lay
Dominicans of the Corpus Christi
Chapter (Menlo Park); Adele
Rowland, photographer (photo-
montage), San Rafael; and
Stephana Toomey, liturgical con-
sultant / designer, Elkins Park.

A steering committee was named
to help organize the newly cre-
ated Dominican Institute for the
Arts, and to plan for next year’s
Gathering. Members of the steer-
ing committee are: Chris Renz,
Lisa Lopez Williams, Delmira
Aguilar, Armando P. Ibafiez,
Phyllis Mrozinski, Rose Marie
Hennessy, and Reid Perkins.

DIA will be publishing a newslet-
ter on the first Gathering in the
near future, and a directory of
Dominican artists. To be placed
in the mailing list and for mem-
bership information, contact Lisa
Lopez Williams, 6423 California
Ave., Chicago, IL 60629-2394.
Email: lislopwil@aol.com.

—by Armando P. Ibariez, OP
P O Box 1138
Los Angeles, CA 90078
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Divine / Human—Dominican Artists and their World

The deeper vision. The sonant word. The celebratory song. The alternate vision of reality. The dance of
grace. Imagination revealing the presence of God. Prophetic imagination, analogical imagination,
sacramental imagination, where Christian symbol wrights the real and Incarnation means our flesh, our

participation. This experience of our weekend, 18th - 20th of June at St. Albert's Priory, Oakland, has moved
us to form the Dominican Institute for the Arts.

After leaving Oakland, I had the leisure to travel by train back first to Denver, then to Chicago. In that
interim [ was struck with the passage from 1 John 1,1-4: Divine/Human continued on page 6
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Left to right: Adele Rowland, OP shares her
gifts.

Angel F. Mendez, OP celebrates his gift of
dance.

Delmira Aguilar, OPL browses the artwork
displayed.

A Celebrat

Gathering continued from page 2

Dominican artists, watch for information publicizing future gatherings, and spread the news to your Dominican col-

leagues and friends. Your gift is valuable to other artists and to the church. Let us stand in solidarity as Dominicans
and artists as we preach the Word.

If you wish to be placed on the mailing list, please contact Chris Renz, O.P., St. Thomas More Community, 1386 18"
Ave., Eugene, OR 97403. Telephone: (541) 343-0065.

Let us acknowledge this short weekend gathering as a powerful tool of the Holy Spirit in strong support of
Dominican artists. We await the monument that is carefully being carved through the work of our hands.
—by Phyllis Mrozinski, OP
2023 East Fulton, Apt. 405
Grand Rapids, MI 49503
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In Caleruega he was born
- Near the high torreon
~ Where thel great stone walls

manciestmed by God
ight of the Cross —

Humility and Art—

(Salnt Dominic

Dog spewing fire
Over the face of the earth . . .
Holy mother dreaming

among hard hil

~ Andthe Cisteroia

quest -

For truth and how to share
en how to wield itas

God Master Artist, Master Poet

There is a powerful relationship between humility and art.

I strongly believe in St. Teresa of Avila’s definition of humility. Humili

~ Then all swept up in the roar
. war,
~ And the screams of massacre, of

As de Monfort rode for his own

~ What must Dominic have

m \
of

Horror piled upon countless hor-
TorS,

bloody truth.

is not self-deprecation or putting oneself

down. True humility is recognizing God as the author of all creation and, at the same time, acknowledging one’s place

in the quilt of the created.

Then, one can see one’s place in a vast universe which is infinite in size, both huge and small. The world of the
microbe or the invisible 1s as mesmerizing as is the huge expanse of stars and galaxies.

Humility and Art continued on page 8
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As a resident of the facility for

Artists [ was very much _
Kreoc_cupled with the details of
ospitality. But as the weekend
proceeded I was drawn into the
deeper reality that I was in God’s
house and, like Moses, I needed
to remove my shoes “for this is
holy ground” (and some of you
who were at the Gathering ma;
have noticed that I actually did
have my shoes off for Sunday’s
Eucharnst!).

I believe that for the first time in
my short life as ini .
have experience
the richness
Preachers. Certainly
known many wonder
;g;Werﬁﬂ; women an
der, but never have I s
a focused collection. Th
joy of being in th ‘
these artists and t

ty ot the joy

antasy can thus be expl
asudden glimpse of the
underlying reality or truth.” As I
broke mto unrestrained smiles
during the weekend I kept
thinking of the ‘underlying
that our God has expressed a
Creative Power in so man

simple and beautiful ways. I

Divine/Human continued from page 4

We declare to you what was from the
beginning, what we have heard,
what we have seen with our eyes,
that we have looked at and

touched with our hands, concerning
the word of life—this life was
revealed, and we have seen it and tes-
tify to it, and declare to you the eter-
nal life that was with the Father and
was revealed to us—we declare to

you what we have seen and heard so

that you also may have fellowship
with us, and truly our fellowship is
with the Father and with his Son

Foly Eruund% 4

our first Gathering of Dominican [ am

come to symbol draws us into the

Tolkien’s words, our Gathering; .of dance of our relational, triune God.

Domizﬁ%lallxi?AJtiSts was tri
successEil Pt :
. i | Cathy Hilkert O.P., in her book

- | Naming Grace, Preaching and the
Sacramental Imagination, writes that,

Formed by the vision of the
scriptures and the rituals of
Christian liturgy, the sacra-
mental imagination sees the
world through the prism of
God's promise: the world
and its creatures are God's
beloved creation; the human
is rooted in and open to the
divine; evil will not have
the final word; there is a
future, even for the dead.
At the heart of this vision
are the central Christian
beliefs of incarnation and
redemption and resurrec-
tion: the mystery of God,
who in Jesus has taken on
human flesh and human his-
tory and defeated the pow-
ers of sin, death and evil,
remains with us in and
through the power of the
Spirit. In the face of all the
evidence to the contrary, the
prophetic word proclaims
"Grace is everywhere."

(p.189)

| Dominican artists create in the midst
of this vision. We too
communicateGod's grace to others.
Confronted by the horrors of geno-
cide, ecological devastation, sexism,
racism and economic injustice, we
work to respond with an incarnational
presence which witnesses to the core
compassion at the heart of all reality.

Without a doubt, we have fears. We
have failures and defeats. They stand
before us, in opposition to our work.
But as we shared them in the gather-
ing, as sisters and brothers, we could
feel God's affirmation in Jesus (2Cor
1,19) carry us forward, through and
past them. The pain of fear and our
own failure and defeats lets us create
without forgetting that the wisdom of
God reveals itself most clearly in the
folly of our own crosses. So we
preach God living and acting through
our art, but not in neat, saccharine pat-
terns or unbroken, untroubled narra

Jesus Christ. We are writing these
things so that our joy may be com-
plete. (NRSV)

Like John, I had seen in our gather-
ing the transformative, creative act
of God in our works.

Transformative and creative, they
bore witness to our own unity with
God's creative love. Symbols of that
sacred reality, they communicate the
experience of the word of life pres-
ent in our fellowship with God to
our friends, neighbours, enemies and
the natural world. This desire to
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tives. In our fears, failures and
defeats lives the dual nature of the
Jesus' cross: a human fiasco, but
also the definitive defeat of evil by
the power of divine love.

We have been blessed in our
Dominican spirituality that explic-
itly calls us together. Coming
together for celebration and collab-
oration, for mentoring and learning
1s a great strength. We could say,
as St. Catherine of Siena does in
God's voice, that, I have distributed
them [divine gifts and graces, vir-
tue and other spiritual gifts] all in
such a way that no one has all of
them. Thus have I given you rea-
son—necessity, in fact—to practice
mutual charity. For I could well
have supplied each of you with all
your needs, both spiritual and
material. But [ wanted to make
you dependent on one another so
that each of you could be my min-
ister, dispensing the graces and
gifts you have received from me.
(Dialogue 7; Noffke trans.)

The Dominican Institute for the
Arts flows naturally from this

“impulset6 share our gifts and tal-

ents with one another. As we come
together in the future, we can only
grow into a better community of
artists working from within a
shared vision of God's compassion.
I look forward to many years grow-
ing together with all of you.
—by Reid Perkins-Buzo OP
St. Pius V Priory
1909 Ashland Avenue
Chicago, IL 60608

Computer demo‘by Reid Perkins-Buzo, OP as members look on.
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Ratlonal Gathermg of Bominican Artists Set
Aug. 13-19

The second annual national

gathenng of Dominican artists and For membership and

ppreciators of the arts is scheduled registration for the Gathering in
eyheld Aug 1319 1908a - glﬁust, please contact: Lisa Lopez
issi San ose,Cathmla--_ - iams, O.P., 6423 California

Avenue, Chicag 0, IL 60629-2394,
- email: GOTOBUTTON BM 1
ﬁllolpwﬂ@aol,com , phone (608) 748-

Registration fee for members is
$15, and $75 for non-members.
-‘ 'Room and board is available at

congregations, and

€ a ~ se for a total of !
sitcades the getaenmys Wh}.}éh Mlssxon San .TQ fo otal of $175
included a celebration of Dominicans
in the arts COIISIS of a poe v The steenné comn:nttee is
readmg, dance and meg of - scheduled to hold a pianmng meeting
works. ; ~ in Chicago in January 19
- lgommlcan artlsﬂtls aggl mterested
ominicans in the Chicago area are
 Another Domm1can, Stephana invited to attend this mee%lng

ﬁ Toomey Sald'k “'I’h¢ Gathering of

Interested Dommicans are
 invited to contact any steering
: nber for more

Dominican Institute for the Arts,

which is dedmfﬁd 0 Suppe (054 13 343-0065; Delmua

, Agwjar,g 596-1800; Armando P.
Ibanez, 13) 463-6488; Reid

uzo, (312) 226-0075; Rose
ane Hennessy (510) 657-1612
' gggg’hyﬂxs MI'OZIIISkl, (616)

$25per ersen. Mem rs will be
included in a directory, whichis
%Iéesduled to be pubhsiled in caﬂyz‘ -

—_byAmando P. [bdiiez, OP
P O Box 1138
Los Angeles, CA 90078

/E;itor Armando P. Ibariez, OP \
Contributors: Chris Renz, OP
Armando P. Ibariez, OP
Phyllis Mrozinski, OP
Reid Perkins, OP
Fred Juul, OPL
Logo: Irene Mary Diones, OP
Mailing: Rose Marie Hennessy and the
Dominican Sisters of Mission San Jose
Layout and Design: Deborah Marie Butcher, OP
®Dominican Designs
Dominican Sisters of Mission San Jose
\ P. O. Box 3908, Fremont, CA 94539-0359
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Humility and Art continued from page 5

God, is the ultimate creator—the
Master Artist, Master Poet. As
Genesis, poetically tells us, when
God spoke there was life. God said,
‘Let there be light,” and there was
lCl;ght (1:4). Thus is sheer poetry.

od proclaims his or her poem, and
there is creation.

As an artis—a poet, writer and
filmmaker—I have come to the
realization that creativity is a gift
from God, and, my rcsponsibi%ilty is
to accept this marvelous gift by
creating works of art to share with
those around me. And I emphasize
the word responsibility because it is a
responsibility.

Yet, it goes well beyond
responsibility.

Can you imagine if someone fyou

love de:arli_'l gave you a pair o

beautiful, hand-made dancing shoes.

The dancing shoes are a labor of

love, and, most importantly, are

ﬁi;er_l to you so that you can go out
cing.

Yet, you kept the dancing shoes in

your closet for fear of ruining them,
or because you felt that you didn’t
dance well, or, because you weren’t
good enough. You get my point. The
giver of the shoes would be hurt, not
only because you hid the shoes in a
closet, but, most importantly,
because you didn’t go out dancing
with him or her.

That’s the point: to go out dancing
with the giver of the shoes.

That’s how I see myself as an artist.
I go out dancing with the giver of the
shoes, God.

We dance, and dance, and dance.

Sometimes I dance well; sometimes I

Eet tired; sometimes I stub my toes,
ut I keep dancing.

Why?

Ah, because when we dance well,
what a dance!

Truly, I can say that whether it is
poetry, a short story or a film, the
work was created as a joint venture
with God. As an artist, I recognize

that God is the author of all of the
created, including my work. The
difference is that, in my work, I share
in the creation of it. In other words, I
danced with God.

And that is a humbling experience.

—by Armando P. Ibariez, OP

. MeniberSﬁi’p Ithrmaﬁdn

Membership in the Dominican
Institute for the Arts is $25 per year
and includes admission to meetings,
. access to information and other
_ artists in the field and a subscriptio

to the newsletter. Formore
 information about DIA contact:

doonnican msTiTure foR The arts




