

















Remembering Our Beacons — Dominican Artists

Sr. Mary Peter Tremonte

by Armando P. Ibanez, O.P.
(First in a series of Noted Contemporary Dominican Artists)

Dominicans artists have had and continue to have profound impact on their respective worlds of art and
communities. The problem is we don’t know it, or, at least few of us Dominicans do.

The Catholic Encyclopedia states of Dominicans:

The Preachers hold an important place in the history of art. They contributed in many ways to the artistic life of
the Middle Ages and the Renaissance. Their churches and convents offered an extraordinary field of activity to
contemporary artists, while a large number of the Preachers themselves did important work in the various spheres of
art. Finally by their teaching and religious activity they often exercised a profound influence on the direction and
inspiration of art. . . s

Today, Dominican artists continue to produce works of art, and,
continue to be powerhouses in their respective worlds of art and
communities. One of these powerhouses was Sister Mary Peter
Tremonte (Houston Dominicans) — a sculptor and liturgical artist.
Although Sister Mary Peter died March 4, 1997, her works and life will be
a source of inspiration to many. I am one of them.

In conducting my research to produce a collection of biographies of
accomplished contemporary Dominican artists, I came across Sister Mary
Peter. (My hope is that the collection of biographies will one day become
a Biography of Noted Contemporary Dominican Artists, modeled after
the Dictionary of Literary Biography.)

I couldn’t help but be touched by Sr. Tremonte. In a way, I felt like
I had known her, although I never met her. Somehow, I felt that we were
connected by a bond of some sort.

And her life has helped me realize on the emotional, gut level, that

we need to know about Sr. Tremonte, and the many, many other .
Dominican artists — living and deceased — who have inspired, moved and Sr. Mary Peter Tremonte, O.P.
build their communities via their creative works. They are our beacons of 1930-1997

light illuminating the way into the next millennium.

In The Diocese of Beaumont: The Catholic Story of Southeast Texas, by Father James F. Vanderholt, Carolyn B.
Martinez and Karen A. Gilman, states that Sister Mary Peter Tremonte, O.P., ““ has become internationally known for her
artwork. . . . which includes sculpture and stained glass windows, is in churches, interfaith chapels, hospitals and chancery

offices.”
By the time of her death her works could be found in 60 churches and religious institutions in 15 dioceses. These

include:

. 22 life or larger-than-life size bronze sculptures

. 12 large bas-reliefs in bronze or marble

. 3 sculpted tabernacle towers

. 4 sets of orginal stations of the Cross

. 9 life-size crucifixes

. 4 orginal baptistry Arms for eight bishops and three new dioceses

. Numerous small works too many to count




A biography written about Sr. Tremonte states:

The volume of work Sister Mary Peter has produced in
her nearly 40 years as an artist speaks of her Dominican
mission: to spread the Word of God through her life and work,
using religious and liturgical art as an expression of God’s
Truth and Beauty.

She was born and raised in Port Arthur, Texas. She
joined the Houston Dominicans in 1949, shortly after
graduating from high school. Her first ministry was
teaching in grammar school. Ten years later, her career as
an artist began when she founded the Holy Rosary Studio
in San Bernadino, CA, and began teaching art.

In 1965, after earning a Master’s Degree in art from
Siena Heights College, MI, run by the Adran
Dominicans, she was appointed chair of the art
department of Dominican College in Houston. Shortly
after Vatican Council II, she established the Liturgical Art
Center at the college.

She founded, in 1970, the Dominican Institute of
Fine Arts in Florence, Italy, which was designed to give
gifted students an opportunity to study art under
Florentine teachers.

After Dominican
College closed in
1974, she began
producing works from
her private studio,
which for a short
period was located in
Austin and later moved
to San Antonio, where
she lived up to the
time of her death.

Sister Mary Peter
continues to speak to
us through her works
of art, as do the works
of many other
Dominican artists
which we must learn
about. I strongly
believe that by
connecting with them
— our beacons — we
would be better able to
continue on our
journey of speaking —
via our works of art —
of the love of God.

After all, their
light is our light — the
light of the love of
Jesus Christ.

The bronze work of art still
stands today at Holy Spirit
Church (top photo).

Installing “Pentecost,”
Holy Spirit Church,
San Antonio, Texas, Jan
1995 22 ft. bronze
(bottom photo).



Dominican Sister Preaches

Through the Eyes of Those Who Went Before Her
by Rena Fulka
(published in the Star News June 20, 1999)

Sister Kathleen Harkins meekly opens the door of her Palos Hills apartment, speaking in a voice all her own.

Before long, she’s immersed in a myriad of characters — altering her dialect with each change of costume.

As Catherine of Siena, Harkins steps back to the 14™ century and sternly urges Giovanna, Queen of Naples, to change her
promiscuous ways.

As Dorothy Day, Harkins breaks into a recitation of the
spiritual works of mercy.

As Anne Morrow Lindberg, wife of the famous
transatlantic aviator, Harkins explains that a woman can’t take
care of a husband and children if she doesn’t take care of herself.

As the saucy, biblical Woman at the Well, Harkins speaks of
an encounter with Jesus and seems anxious to go out and preach
to the whole town.

“The power of preaching is to move us to awe,” says
Harkins, shifting back to her own voice.

“What people need is inspiration today. That’s why I do
what I do. People need to know God cares.’

The Adrian Dominican Sister describes her occupation as
preacher and performer.

She’s named her ministry Tapestries.

Between doses of chemotherapy for breast cancer, Harkins
plans to enact her one-woman show June 27 in the St. John
Cantius Parish Courtyard during the first Sacred Arts Festival
sponsored by the Archdiocese of Chicago. . .

The South Side native, who also lived in Evergreen Park,
portrays a dozen faith-filled women, both biblical and
contemporary.

Among the others are the Bent-over Woman, the daughter
of Jairus, Jewess Etty Hillesum, Catherine McAuley, Julian of
Norwich, Mary of Nazareth, foundress Mary Potter of the Little
Company of Mary Sisters, Mother Cabrini and Lilly Tomlin and
Jane Wagner’s Trudy the Bag Lady.

“Many of tlhese women may be from another century, but
we're still reaping the fruits of their work,” Harkins says. Kathy Harkins, O.P,

“I don’t perform as a show, rather as a contemplative plays Anne Morrow Lindbergh
experience of these women's lives.”

At age 19, Harkins entered the convent.

As a Dominican, Harkins spent decades teaching every
grade level from grammar to high school.

After completing a master’s degree in theology from Loyola University, she taughtin the deaconate program for the
Archdiocese of Chicago.

“I wanted to be able to say theologically what I knew intuitively,” she says.

Tapestries was born in 1988 while Harkins was serving as a pastoral associate at St. Catherine Alexandria Church in Oak
Lawn.

“It all began with Julian,” says Harkins, referring to the 14 century mystic of Norwich.

“I liked Julian because she called God mother.”

Like most of the characters who followed, the personification of Julian took two years to develop.

“We think of these saints sometimes as plastic holy cards rather than people,” says Harkins. “All these women had a
personal relationship with Jesus Christ. He brought the best out of them, like he brought the best out of me.”
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Harkins often uses her characters to express what she calls the four levels of mothering -- caring and nurturing, enduring,
meeting challenges and sharing God’s promise with the next generation.

Her ministry has taken her around the world to retreats, evening prayer services and ay of recollection seminars.

Harkins portrayed Mother Cabrini for the 100" anniversary of Columbus Hospital in New York, St. Catherine of Siena
for the 75" anniversary of Siena Heights College in Adrian,Mich., and “Inner Freedom in the Face of Violence” at St. Joseph
Church near Chicago’s Cabrini- Green Housing project.

“The Way of the Gentle Truth,” Harkins’ portrayal of the life and times of St. Catherine of Siena, is available on video.

“My adult experience of God has always been gentleness, kindness, affirmation and surprise,” Harkins says.

“This ministry is a surprise I started in my 50s.

“I’'m a Dominican. I need to preach. I get a high, I get energized because I'm doing God’s work.”

Kathy portrays Julian of Norwich.
Julian says, “all shall be well...”

Kathy plays (left photo) Lilly Tomlin’s and Jane Wagner’s
“Trudy, The Shopping Bag Lady”. Trudy says: “Reality
is the leading cause of stress amongst those in touch
with it!”

10




Theology Week in the Pacific Northwest:

To Live with Christ, to End the Violence:
Re-imagining for the Reign of God

Sixty-seven Dominicans from eight communities and provinces gathered during the fourth week of June to grow in the
understanding of Jesus message of non-violence. It was a week of study, prayer, preaching, and artistic experience. The week
was designed to lead participants to embrace Gospel alternatives to violence as expressed by the Week s title: “To Live with
Christ, to End the Violence: Re-imagining for the Reign of God”

These Dominicans engaged in theological reflection, prayer, and participation in the arts as ways to inspire, inform, and
transform their preaching mission. Diana Culbertson, (Akron) presented daily reflections on the theology of non-violence.
Magdalena Ezoe, (Adrian), Armando Ibanez, (Southern), Isabel Rafferty, (Sinsinawa), and Angel Mendez (Southern) shared
their artistic gifts of Music, Poetry, Film, Painting, and Dance as a means of preaching the Gospel of non-violence. KC Young
(Sinsinawa) was the tireless liturgist.

“Tt was a powerful experience,” said Ibanez, “from Diana’s insightful theological reflections to the inspiring presentations
of the artists. Angel’s dance was profound; Magadalena’s playing on the piano was moving; and Isabel’s paintings were
awesome.”

“To see Dominicans use art and theology hand-in-hand was electrifying and a sign of the times

“Many Dominicans are beginning to realize how important the arts have been in their tradition and history, and how
important the arts are in the Holy Preaching and in the
dialogue in and outside the Order, as well as in and
outside the Church.”

Carolyn Roeber of Edmonds, one of the
organizers of the event, said that there is a very critical
connection between the arts and preaching because
the arts are integral to “our understanding of reality.”

In addition, an important result of the event was
making the connection between the theological and
the arts.

“The reaction was very positive and excited,”
she said.

This week’s experience was soul-stretching:
with time to study and reflect, contemplate and
celebrate, create and play. The whole person was
given a chance to grow and the Dominican family is
now better for God s blessing of the week s
experience.

The week was sponsored by the Edmonds and
Spokanne Dominicans, the Western Province and
Parable.

Adele Rowland, O.P., of San Rafael, was
bestowed the first Fra Angelico Award for
Excellence in Art during the 1998 MSJ Gathering.




Sinsinawa

by Armando P. Ibanez, O.P.
(Note: English translations are in parenthesis)

Sinsinawa, Wind,
lengua de mi hermano (my brother’s tongue) whispering in the shadows,
song of my sister, howling amid the trees,
you are messenger of Truth,
breath, you drew them here.
holy.
Sinsinawa,
Bailarina (Dancer) sacred mound,
poet, fear not the stalker.
singer of the ages, Though you see him
healer, peeking through the trees or
preacher, waiting in the night,
madre (mother) remember the eagle;
sacred mound, You are the earth,
where did they come from? holy mound,
Where are you going? Madre Sinsinawa.
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